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Scholarship by St. John’s College. His MA dissertation refocuses the life and work of Texan artist-
(sherman Forrest Bess through an analysis of Bess’s mid-century ‘nuclearities’. Prior to joining UCL, he 
organised the (rst UK solo exhibition of Bess at Modern Art, London, and contributed his research on 
the artist to a 2020 retrospective at the Fridericianum, Kassel.
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Kitty Whittell completed their MA at SOAS in 2017, specialising in modern and contemporary 
art in Southeast and East Asia. Their PhD thesis, supervised by Cadence Kinsey problematises the 
idea that boundaries have dissolved because of networked technologies. They have been examining 
representation and theorisation of mass-circulation which uses +ow and liquidity as a metaphor for 
a constant state of +ux, as well as the digital interfacial infrastructures that (nd their origins in +uid 
dynamics. This article forms part of their research into the role of +uidity in the apparent dissolution of 
boundaries.
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