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Alexandra Ault, Proof of the Proof: The Printsellers Association and Fine Art Publishing c. 1847~
1920
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Cora Chalaby, Indeterminancy and Painting: Helen Frankenthaler, Alma Thomas, Joan Mitchell

Edward Christie, Beyond Eco Art: Mobilising Post-War (Anti-)Modern Art History Against the
Climate Crisis

Daisy Clery, Vija Celmins: Measurement and Memory

Tom Cornelius, Uncommon Places: Photography in and of the New Western Landscapes, 1969—1982
Ann Coxon, New Tapestry: Textile Art in Europe, 1960—1979

Philomena Epps, Erotic Objects, Erogenous Zones: Fetishism and Sexual Difference (1957—1986)

Danae Filioti, The Relief in Relief: Belatedness in British, Concrete, and Constructive Art
19491969

Glasgow Hardie, Uncertain Bodies: The Transient Nature of Colour in Early Modern Italy
Alison Harpur, Studies in Visual Culture and the Council of Ferrara-Florence (1438—1445)
Millie Horton-Insch, Race, Gender, and Textiles in Eleventh and Twelfth-Century England

Amber Husain, Psychosomatics of Refusal: British Art and Biopower, 1982—1998
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Jacqueline Mabey, This Must Be the Place: Mapping Attistic Kinship and Economic Change in
Downtown New York, 1973—1987

Alice Marinelli, The ‘Caravaggisti’ Problem: Replication, Differentiation, Innovation, and the
Function of Religious Painting in the Picture Gallery

Emily McFarlane, Cybersomatics: Functions of the Flesh in Cyberfeminist Art

Anna Mladentseva, Material-Code—Stack: Conserving complex born-digital objects and their
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Daen Palma Huse, Transient Visuals: Hand-Held Ephemera in Nineteenth-Century Peru
Emilia Pearce, The Sound of Seventeenth-Century Netherlandish Painting

Elsa Perryman Owens, Melted, Singed, Incinerated, Saved: Traumatic Materialities of the Great
Fire of London

Domenico Pino, Printmaking in the Kingdom of the Two Sicilies (1734—1799)

Manuela Portales Sanfuentes, Thinking the Ormament: Collecting, Classifying, and Displaying
Decorative Arts in Latin American Museums

Caitlin Powell, Cultures of Natality: Rethinking Reproductive Bodies in Weimar Germany
MarinaRovelli, Arts of Metals in Milan (1450—1499)
Kalvin Schmidt-Rimpler Dinh, Tracing Afrosurrealism, circa 1930—2020

Louis Shankar, We are born into a preinvented existence’ — psychoanalysis and the late art of David
Wojnarowicz

Zaena Sheehan, Porous Bodies: Ecologies of Matter in Contemporary Art

Tania Sheikhan, Through the Lens of Fashion: Politics and Identity at the Napoleonic Court,
1804—1815
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Petra Sikic, Gesture and the Body in Early Modern Italy

Daisy Silver, Consumed by Modernism: Art and Design Encounters within Mexico and California,
1945—1968

Glynnis Stevenson, The bleus and the blancs: Political Fractures and the French Revolution at the
1889 Exposition Universelle

Rebecca Van Straten, Olivetti: Typing a History of Italian Photography

Helena Vilalta, Beyond ‘Information’: Embodied Conceptualism circa 1970

Vladimir Vilde, Comparison of Painting Lining Methods for Historic House Environments
Daniel Ward, So That You Can Live: Art and Politics in Britain, 1982—1996

Hannah Weaver, The Endless Garment

Kitty Whittell, Clear Boundaries: Interfaces and Art from 1965—2019

Baylee Woodley, Forsaken Femininities: The Long History of Femininity from Medieval to Modern
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